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This feature-length documentary 
film traces the history, importance, 
and impact of British-Islamic hip-hop 
through the lens of poet, faith leader, 
and educator, Rakin Fetuga, and his 
pioneering 1990s Islamic hip-hop group, 
Mecca2Medina.

The film highlights the current of social 
justice running through hip-hop culture 
and Muslim practice. It celebrates 
the power of music and the beauty, 
complexity, and diversity of British-
Islamic culture. 

Using archive materials, and interviews 
with a wide range of artists, community 
leaders and social organisations, it 
uncovers a story of Islam, hip-hop, 
and the black experience yet to be 
explored by British cinema.
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Hip-hop is appropriated and transformed by local artists 
in different parts of the world who are searching for 

emancipatory and empowering avenues of expression in the 
midst of a reality that continues to shut doors in their faces.

Usama Kahf, 2007 1

Muslim rap music in its diverse forms is a creative act of faith, a 
vehicle of self-expression and social commentary. Much like their 
peers in America, for many young British Muslims rap music is the 

soundtrack to their lives and reflects particular social, political and 
cultural concerns of a multi-cultural, urban youth population.

Philip Lewis and Hamid Sadek, 2018 2
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The Reason
British Urban Music Documentaries
Compared to its American counterpart, the history and influence of British hip-hop is under researched 
and understated 3. While big budget documentaries and biopics on American hip-hop artists proliferate 
on streaming platforms, few independent films explore Black Britain’s rich urban musical cultures. 
There is a gap in the market that this story could address. 

Hip-Hop’s Islamic Atlantic
While the strong connection between Islam and hip-hop artists has long been recognised by 
researchers in America 4, this is an interesting religious and musical subject yet to be fully explored in 
Britain. Moreover, just as Paul Gilroy identified a black Atlantic culture5 which transcends ethnicity and 
nationality, scholars have pointed to an Islamic Atlantic culture 6. Films like these therefore have the 
potential to resonate with the global Muslim world, particularly in contexts where Muslim rap scenes 
have developed. 

Demanding Difference
Cultural producers are recognising the need to tell more diverse stories and global consumers are 
welcoming, even demanding, more diverse media representation. A 2021 report on Muslims in popular 
global movies showed how Islamophobia manifests in culture; Muslim characters are underrepresented 
and portrayed as foreign, violent, and racially homogenous7. The rising interest in remedying these 
misrepresentations and the mainstream appreciation of Black musical cultures in recent years sets the 
perfect stage for this story. 
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1 Cash Crew: 
From Ladbroke Grove to Islam

Hip-hop was born in 1970s America and gave voice to the injustices faced by 
African-Americans. It has since been recognised for the way its power as a tool of 
social activism worldwide.

In the mid-1980s hip-hop spreads through the UK via imported American 
mixtapes and pirate radio stations. Rakin Fetuga is introduced to hip-hop through 
breakdancing and jams around his London Ladbroke Grove neighbourhood. 

In 1985 his breakdance crew turns into a rap group called Cash Crew. They find 
success, signing to various labels and releasing socially conscious albums like ‘Will 
It Make My Brown Eyes Blue’ whose lyrics still resonate today. 

Their activism takes them to perform regularly at Hyde Park speaker’s corner 
where they find inspiration from the teachings of Islam. They embark on a spiritual 
journey that sees all three of them convert in the early 1990s. Eventually Rakin 
leaves to deepen his faith.

The Story (in three acts)

“The amazing thing about hip-hop at that time was that it was all 
about knowledge… It was about empowering black people, about 
exploring African history and the true story of slavery – stuff that 
wasn’t being taught in schools.” Rakin Fetuga 8
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2  Mecca2Medina: 
Islam and Politics

In 1996, with encouragement from his Sufi Sheikh, Rakin establishes 
Mecca2Medina alongside two other British Muslims. They become the first 
Muslim rappers to openly rap about Islam.
 
Their songs celebrate their faith whilst exploring racism, capitalism, Islamic 
issues, womens’ rights and more. They face resistance internally, from Islamic 
groups that prohibit music, and externally from the British public, who are hostile 
to the combination of Islam and hip-hop. 

Following a rise in islamophobia ignited by 9/11 and 7/7, they are co-opted by 
the British media to represent a moderate British-Islamic identity. They find 
success performing at religious, political, and musical events across the country 
and beyond, even touring Europe and Nigeria in the 2000s.

“What we were doing had never been heard of back then. Even 
America didn’t have openly Muslim rappers for another couple of 
years, and when they did they were members of westernised groups 
like Nation Of Islam. We were orthodox Muslims rapping about 
orthodox beliefs, and we came under a lot of fire from traditionalists 
saying that what we were doing was haram, the devil’s work. It was 
a massive blow” Rakin Fetuga 9
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3 British-Islamic Hip-Hop  
and Beyond: A Legacy

Mecca2Medina set the foundations for a British-Islamic hip-hop scene; 
they platformed new artists at events, paid for studio time, printed CDs, 
and invited collaborators from the USA. Artists like Khxled Siddiq, Poetic 
Pilgrimage, and Muslim Belal continue their legacy today.

The socially conscious objectives pursued by Rakin, his collaborators, and his 
successors is testament to the power of hip-hop This story is a celebration of 
hip-hop as activism, oral history and a pedagogical tool.

Rakin and his collaborators continue their commitment to social justice and 
the Muslim community through their careers and projects today.

“What we were doing was giving people an alternative: if they 
wanted to look into it further, then fine. If they weren’t interested, 
that was fine too. And hip-hop is the perfect medium for those 
messages: it’s always had a spiritual undercurrent, it’s always sought 
to express issues that were outside the mainstream, to critique 
conventional ways of thinking and offer a platform for revolutionary 
movements.” Rakin Fetuga 10
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Eliot Gelberg-Wilson 
Director 
www.eliotgelbergwilson.com

Natasha Natarajan 
Development Producer & Researcher 
www.chikaboo-designs.com

Rakin Fetuga and Aminah Ofori, Executive Producers
Having lived this story together, Rakin and his wife are leading this project. 
They are curating source materials and using their personal connections to 
gather relevant individuals and organisations.



Draft Budget
Overview

Format: 3840x2160, 25fps

Location: London

Research    5 days

Prep for Shoot  5 days

Shoot    10 days

Post-production  20 days

Total:    40 days

ABOVE-THE-LINE  (all costs to develop concept and hire production staff)

Production staff £7500.00

Research £3250.00

Music + footage rights £5100.00

TOTAL £15850.00

OVERALL

SUBTOTAL £50634.00

CONTINGENCY (3%) £1519.00

GRAND TOTAL £52153.00

BELOW-THE-LINE  (all costs to shoot, edit and distribute film)

Crew £11600.00

Production (equipment, locations, food etc) £4594.00

Travel £590.00

Post-production £10500.00

Insurance £2000.00

Admin £200.00

Promotion £5300.00

TOTAL £34784.00
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